
In 1881, Otakar Ševčík, the 29 year-old newly appointed professor of the Kiev Conservatory, forever changed 
the way violin technique would be studied with the publication of his Op. 1, Violin Left-Hand Technique. 
Instead of long-winded, meandering studies, Ševčík developed a more concise method that deconstructed 
technical difficulties into their smallest components, progressing from simple to complex. This method opened 
a door to overcoming technical problems in the shortest possible time with the least expenditure of energy, 
assuring rapid progress and technical proficiency. These initial works established Ševčík as one of the 
foremost pedagogues of his time.  
 Nearly fifty years after the appearance of his Op. 1, Ševčík’s pioneering spirit took him in the new 
direction of writing repertoire-specific exercises. His method of teaching included the writing of short 
exercises called “purpose exercises” that addressed a specific technical skill. Ševčík analyzed a concerto, or a 
virtuoso showpiece, and isolated the inherent technical problems in order to focus on one issue at a time. 
Gradually, the student would put the puzzle pieces together and be able to successfully perform a difficult 
work in its entirety.  
 Each edition includes a solo violin part, a piano accompaniment and the Analytical Studies written for 
the particular piece. In the Analytical Studies, each measure is addressed separately, and Ševčík goes to 
extreme measures to separate the different left and right hand difficulties suggesting a solution for each 
possible problem. Although Ševčík only completed a handful of repertory-specific works, his method of 
preparation can be used for any piece.  
 These Analytical Studies and Exercises have been out of print for over seventy-five years. This new 
printing of these repertoire-specific Ševčík exercises is now available for an entirely new generation of 
violinists. Accompanying each volume is a modern edition of each selected work by our editors, Endre Granat 
and Stephen Shipps.    
 
 
 
 

 
 
Stephen B. Shipps, Professor  of Violin at the University of Michigan, studied with Josef 
Gingold at Indiana University, receiving a B.M. and M.M. in Violin Performance. He also 
studied with Ivan Galamian and Sally Thomas at the Meadowmount School and with Franco 
Gulli at the Academia Chigiana in Siena, Italy. He has appeared as soloist with the symphony 
orchestras of Indianapolis, Dallas, Omaha, Seattle and Ann Arbor, as well as the Piedmont 
Chamber Orchestra and the Madeira Bach Festival. He has been a member of the Cleveland 
Orchestra, Associate Concertmaster of the Dallas Symphony and Concertmaster of the Dallas 
Opera, Concertmaster and Associate Conductor of the Omaha Symphony and the Nebraska 
Sinfonia, and guest Concertmaster for the Seattle, Toledo and Flint Symphony Orchestras. Mr. 

Shipps has served as violinist of the Amadeus and Meadowmount Piano Trios.  
     Mr. Shipps has recorded for American Gramophone, Bay Cities, NPR, RIAS Berlin, Hessiche Rundfunk of 
Frankfurt, Melodia/Russian Disc and Moscow Radio. His work on the Mannheim Steamroller Christmas 
Albums has yielded a dozen gold and eight platinum records. He is currently recording for the Naxos label 
with multiple discs in print and under contract, both as soloist and chamber musician. He has adjudicated 
major national and international competitions for over three decades and serves on the Board of Directors for 
the Sphinx Competition and on the Advisory Panel of the International Violin Competition of Indianapolis. 
Mr. Shipps has served on the faculties of Indiana University, the North Carolina School of the Arts and the 
Banff Centre in Canada. He is regularly invited to give master classes at the Prague Conservatory of Music in 
the Czech Republic and the Conservatories of Karlsruhe and Dresden in Germany. He founded and directs the 
International Music Academy Plzen/CZ, now in its seventh year. 

HL00042696    S511016 www.laurenkeisermusic.com 

C
O

V
ER

 D
ESIG

N
 B

Y C
YN

TH
IA

 M
. G

ILLETTE 

OTAKAR ŠEVČÍK Op. 20 

O
T

A
K

A
R

 Š
E

V
Č
ÍK

 O
p

. 20 
 

 
Paganini V

iolin C
oncerto N

o. 1  in D
 M

ajor 

 
Niccolò Paganini Violin Concerto No. 1  

in D Major, Op. 6 
Complete Violin & Piano Score 

Critical Urtext Violin Part 
Including the Cadenza by Emile Sauret 

Analytical Studies & Exercises 

Edited by Stephen Shipps 
U.S. $39.95 EAN 13 



OTAKAR ŠEVČÍK Op. 20 
 

Niccolò Paganini Violin Concerto No. 1  
in D Major, Op. 6 

 

Complete Violin & Piano Score 
Critical Urtext Violin Part 
Including the Cadenza by Emile Sauret 

Analytical Studies & Exercises 
 

 
 

Edited by Stephen Shipps 
Danae Witter, Associate Editor 

Copyright © 2012 Lauren Keiser Music Publishing. 
International Copyright Secured. All Rights Reserved. 



Paganini’s Violin Concerto, Op. 6 is the first of six concerti composed by the great master.  
In  its  original  format,  the D Major Concerto’s  orchestral  score was written  in E♭ Major.  
However, the solo part was written in D Major and performed with the scordatura tuning of 
A♭‐  E♭‐B♭‐F♮,  thus  resulting  in  the  orchestral  key  of  E♭Major.    Subsequent  editions 
presented both solo and tutti parts  in D Major, beginning with  the composer himself and 
then followed by many others. This concerto was written in 1815‐16 for the personal use of 
the composer.  Its premiere took place on March 17, 1816 at Teatro alla Scala, Milano.  
 
After the death of Paganini in 1840, the concerto was forgotten for many years and thought 
to  be  unplayable  by  anyone  but  the  composer.    It  resurfaced  in  1875  in  an  edition  by 
Ferdinand  David.  This  edition  was  in  three movements  but  was  substantially  rewritten.  
Subsequently, the concerto was published in the form of a concert piece, only utilizing the 
first  movement  with  cadenza.    This  truncated  version  was  published  in  various 
arrangements  by  August  Wilhelmj,  Fritz  Kreisler,  Zino  Francescatti  and  Otakar  Ševčik, 
among others.   
 
Because of  the prevalence of  the shortened version,  Ševčik wrote his  extensive exercises 
for  the  first movement only.   This publication  is  the  first of Ševčik‘s exercises since 1932 
and is accompanied by a new urtext edition of the entire concerto.  Included is the cadenza 
by Emile Sauret, which has become standard in violin circles of the early 21st Century.  
 
Sources:   
1. Paganini, Niccolò Primo Concerto: Facsimili e Partitura. 2007: Edizione Nazionale, Vol. 

VIII, Roma.  Editor: Leslie Howard. 
2. Ševčik, Otokar: Paganini, Niccolò Allegro‐Concerto I, op. 20 Exercises and Edition. 1932: 

Pazdírek, Brno. 
 

With  all  due  respect  to  the  outstanding  existing  editions  of  this  concerto,  we  have 
exclusively  used  the  manuscript  as  the  basis  of  this  publication.    Hence,  please  notice 
countless  differences  of  text,  articulation  and  expressive marks  from  published  versions 
that will effect one’s complete interpretation of this virtuosic masterpiece. I would like to 
thank my editorial team of Danae Witter and Jamie Davis for their crucial contributions to 
this new edition.   
 
This  edition  is  dedicated  to  the  memory  of  my  mentor,  Franco  Gulli,  the  most  elegant 
Paganini interpreter of his generation.  
 
                              Stephen Shipps 
                                Ann Arbor, MI 
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Errata 

1st Movement 
1. p. 3, m. 124, 3rd note (A-natural)- Change the “4” above the note to a “3”. 
2. p. 3, m. 138, 1st note (chord)- Change notes in the chord from F#, C#, G# to E, C#, G#. 
3. p. 6, m. 189, 3rd note (G-natural)- Make this a G# rather than a G-natural. 
4. 9. 10, m. 315, beats 1-2– The first three notes currently read as A, B, C3.  Change this to 

B, C#, D#. 
 

3rd Movement 
1. p. 22, m. 100, beat 1– Change the bottom two notes, E and G#, to E and B. 
2. p. 23, m. 126– Add a rehearsal letter “E”. 
3. p. 23, m. 142– Change rehearsal letter in the box from “E” to “F”. 
4. p. 24, m. 158– Change rehearsal letter in the box from “F” to “G”. 
5. p. 24, m. 182– Change rehearsal letter in the box from “G” to “H”. 
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